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A Message 


FROM MARY DALTON GREER 


Dear Friends: 


Welcome to THE BACH EXPERIENCE, two concerts 
devoted to the vocal music of Johann Sebastian Bach. 
These performances are a co-production of the Handel 
and Haydn Society and AnimaMusic and are modeled on 
“Cantatas in Context,” a series | founded in New York 
City in 2001 in collaboration with the Orchestra of St. 
Luke's. 





As Artistic Director of AnimaMusic, | have worked to 
enhance appreciation of Bach’s works through 
performances and education. These two concerts contain 
some of the most transcendent music in the entire Bach 
repertory. They range from profound introspection and 
beautiful slumber songs to expressions of longing and joy. 


| am very pleased to be working with the Handel and 
Haydn Society, one of the country’s preeminent 
performers of Baroque and Classical repertoire, in 
presenting these performances. 


Sincerely, 
rege 
Mary Dalton Greer 


Conductor 


www.AnimaMusic.org 
www.handelandhaydn.org 
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Hear the music you LOVE! 
Highlights include: 


SIR ROGER NORRINGTON 


Artistic Advisor BEETHOVEN: Symphony No. 7 


and Piano Concerto No. 3 


HANDEL: Messiah 
conducted by Harry Christophers 


BACH: Christmas Oratorio 
led by Grant Llewellyn 


English Baroque music for the stage 
with Huntington Theatre Co. 


MOZART: Requiem 
with conductor John Nelson 


Concertos by MOZART and HAYDN 


GRANT LLEWELLYN led by Christopher Hogwood — 


Principal Conductor HAYDN: Harmoniemesse 
conducted by Sir Roger Norrington 


For more information or to secure 
your seats, call 617 266 3605 or visit 
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Grant Llewellyn, Principal Conductor 
Christopher Hogwood, Conductor Laureate 


Program 


HUMANITY AND TRANSCENDENCE: 
SOLO WORKS FOR ALTO 


Sunday, May 13, 3.00pm 
Memorial Church, Cambridge 


Mary Dalton Greer, conductor 





Cantata No. 82, “Ich habe genung” J. S. Bach 
(It is enough) (1685-1750) 


Brenda Patterson, mezzo-soprano 

Cantata No. 169, “Gott soll allein mein Herze haben” Bach 
(God alone shall have my heart)) 
Brenda Patterson, mezzo-soprano 


Susan Consoli, soprano 
Thomas Gregg, tenor 
Sumner Thompson, bass 


—INTERMISSION— 
Cantata No. 170, “Vergniigte Ruh, beliebte Seelenlust” Bach 


(Contented rest, beloved inner joy) 


Brenda Patterson, mezzo-soprano 


The program runs for approximately one and a half hours. 


The audience is respectfully asked to turn off all electronic watches, paging devices, and cellular phones 
during the performance. 


The Handel and Haydn Society is funded in part by the Massachusetts Cultural Council, a state agency. 
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Program Notes 
HUMANITY AND TRANSCENDENCE 


Bach composed the majority of his sacred cantatas, some 200 
of which survive, in the mid 1720s while serving as music 
director of St. Thomas Church in Leipzig. Most were written 
for a specific Sunday in the church year and performed in the 
context of a three-hour service right after the reading of the 


A 1723 ENGRAVING BY J.G. KRUGNER 
OF ST. THOMAS CHURCH IN LEIPZIG 


The site of St. Thomas Church has been home to 
a church since the 12th century. The current 
building was consecrated in 1496 and remains a 
Lutheran Church today. 





gospel. The libretto frequently contained 
references to the gospel reading and, together 
with Bach's musical setting, was intended to 
strengthen the members of the congregation in 
their faith. The three works on today’s program 
are among the dozen sacred cantatas Bach wrote 
for solo voice and instrumental ensemble. 


Cantata 82, for the Feast of the Purification, was 
first performed on February 2, 1727. Subsequently 
revived on several occasions, it exists in versions 
for bass, soprano, and alto soloists. The Gospel 
reading for Purification, Luke 2:22-32, is the 
account of the infant Jesus's presentation in the 
temple and, of particular relevance to the cantata 
text, Simeon’s response to seeing the Christ child. 
The Holy Spirit had revealed to Simeon that he 
would not die before he had seen the Messiah 
and, upon beholding the baby Jesus, he knows 
that this promise has been fulfilled and that he 
can now depart in peace. As in many cantata 
texts, the librettist takes the Gospel reading as a 
point of departure and makes its message 
universal. The cantata is a meditation on death 
viewed as the liberation from the afflictions of 
this world and the uniting of the soul with the 
Savior. The alto soloist is accompanied by oboe, 
strings, and basso continuo. 


The first movement, a meditative aria in C Minor, is 
a profound expression of the speaker's faith and his 





readiness to depart this world. It opens with a 
“yearning” motif—an upward leap of a minor 
sixth—played by the oboe over a murmuring 
accompaniment in the strings. The oboe entry 
recalls similar themes in “Erbarme dich” from the St. 
Matthew Passion and the duet “Wenn kommst du, 
mein Heil” from Cantata 140. The second 
movement, a secco recitative, reiterates the themes 
of the first: the speaker's faith, his longing to be free 
of the chains of the body, and his mystical yearning 
for the afterlife. Next follows a beautiful slumber 
aria in E-Flat Major. The movement's lullaby 
character is conveyed by the warm string sonorities, 
the gentle repeated notes in the continuo, the 
syncopated rhythm of the melody, and the two- 
note descending (“appoggiatura”) figure followed by 
long pauses that evoke the drooping lips of the 
“weary eyes” as they close in slumber. A brief 
recitative precedes the animated concluding aria, a 
dance-like movement punctuated by strong 
rhythmic impulses that begins in C Minor and ends 
triumphantly in C Major. 


Cantata 169, for the 18th Sunday after Trinity, 
received its first performance on October 20, 1726. 
The unknown poet incorporates the central 
message of the Gospel reading, Matthew 22:34-46, 
into the libretto. Asked which is the greatest 


A statue of J. S. Bach that stands in front of St. Thomas Church 
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commandment of the Law, Jesus replies, “You shall 
love the Lord your God with all your heart, with all 
your soul and with all your mind. This is the first 
and greatest commandment; and the second is 
alike, namely: you shall love your neighbor as 
yourself” Movements 2-3 of the cantata concern 
the love of God and movements 6-7 the love of 
one’s neighbor. The work is scored for alto soloist 
accompanied by obbligato organ, 2 oboes d'amore, 
taille (a type of oboe), strings, and continuo. 


The opening movement, a spirited D Major sinfonia 
(instrumental movement) is an arrangement of a 
lost instrumental concerto. The librettist ingeniously 
links the texts of the second and third movements, 
a recitative and aria, respectively, by prefacing each 
section of the recitative with a line of text from the 
aria, which Bach sets in arioso style. In the third 
movement, an aria in D Major, the speaker declares 
his single-minded devotion to God. The alto soloist 
is accompanied by a highly embellished organ part; 
in the basso continuo line, even eighth notes (a so- 
called “walking bass”) contribute to the purposeful 
quality of the movement. 


The secco recitative which follows suggests that 
love of God can open the gates of heaven and 
makes reference to the prophet Elijah. Bach sets 
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the fifth movement, in which the speaker 
renounces the pleasures of this world, as a gently 
mournful Siciliano in 12/8 meter in the key of B 
Minor. The alto soloist is accompanied by warm 
string sonorities, obbligato organ, and continuo 
which plays rising octave leaps after the beat. A 
brief recitative—a call to love one's neighbor— 
leads directly to the closing chorale, an 
exceptionally consonant four-part setting that 
evokes the “sweet love” mentioned in the first 
line of the text. 


Cantata 170, composed for the 6th Sunday after 
Trinity, was first performed on July 28, 1726. The 
librettist, Georg Christian Lehms, interprets the 
ideas from the assigned Gospel reading, the 
Sermon on the Mount, in true Baroque fashion. 
As Jesus exposes the righteousness of the scribes 
and Pharisees as only “seeming righteousness,” 
the world proves to be a “house of sin,” and only 
in contemplating heaven does the soul find rest 
from it. Lehms further suggests that the 
Christian, confronted with “perverted hearts” 
that are contrary to God, can have only one wish: 
to end his life as soon as possible in order to be 
received by Jesus. In Bach's setting, the alto 
soloist is accompanied by oboe d'amore, 
obbligato organ, strings, continuo, and, in the 
final movement, a solo flute. 


THE CHURCH YEAR 


The opening aria, “Contented rest, beloved inner 
joy,” which is in 12/8 meter in the key of D major, 
radiates serenity. The second movement, “The 
world, that house of sin,” which Bach sets as a 
dissonant secco recitative, leads to an aria in the key 
of F-Sharp Minor. The chromatic inflections that 
permeate the movement piercingly evoke the pain 
engendered by the speaker's contemplation of the 
“perverted hearts.” Bach's scoring of the movement 
is also noteworthy: the two highest parts are played 
on the organ while the lowest part is performed 
not by the basso continuo which typically provided 
the foundation for Baroque music, but by violins 
and violas playing in unison. In this era, the omission 
of the bass line often has a symbolic meaning and 
here connotes people who no longer have the 
ground under their feet and have withdrawn from 
God—the “perverted hearts” who have offended 
Him. The sustained string accompaniment in the 
fourth movement highlights the change in focus 
away from the world and towards God. In the final 
aria the speaker emphatically renounces this world 
and declares his longing for heaven. The principal 
motive of the movement—on “mir ekelt” (“It 
sickens me”}—begins with an upward leap of a 
tritone, a dissonant interval nicknamed “the devil in 
music” that was normally avoided. The solo flute 
echoes and embellishes the lines of the alto soloist. 
© Mary Dalton Greer 2007 


The Christian church year is divided into two parts, each roughly six months long. The liturgical year 
commences with Advent, a four-week period of preparation for the coming of the Savior, followed by a 
series of seasons that correspond to the main events in the life of Christ: Christmas (birth), Epiphany 
(infancy), pre-Lent and Lent (ministry and temptations), Holy Week (Passion and death), Easter (the 


Resurrection), and Ascension. While Christmas has been fixed on December 25th since the 4th century, 
the date of Easter, which is linked to the Jewish Passover and is determined by the lunar calendar, is 
moveable. Following Ascension Day are the festival of Pentecost, which commemorates the coming of the 
Holy Spirit on the Church, and the feast of the Holy Trinity, which celebrates the doctrine of the Trinity. In 
the remainder of the church year, in which successive Sundays are designated “First Sunday after Trinity,” 
and so on, the assigned Epistle and Gospel readings explore various themes of Christian life. 
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Artist Profiles 


Mary Dalton Greer, conductor 





Mary Dalton Greer founded “Cantatas in Context” 
in collaboration with the Orchestra of St. Luke's in 
2001 and recently created AnimaMusic, an 
organization that presents musical performances, 
workshops, and seminars. She directed the Woods 
Hole Cantata Consort for eleven years, and has 
been a conducting fellow at the Oregon Bach 
Festival, the Aspen Music Festival, and the 
Conductor's Institute at Bard College. Also an 


accomplished scholar, Ms. Dalton Greer holds 
degrees from Yale (B.A. and M.A.) and Harvard 
(Ph.D). She was the Christopher Hogwood Research 
Fellow at the Handel and Haydn Society from 
2002-2003, has held faculty positions at Yale and 
Montclair State University, and lectured at Lincoln 
Center, the Robert Shaw Choral Institute, and the 
International Baroque Institute at the Longy School. 
Ms. Dalton Greer has presented papers at meetings 
of the American Musicological Society and the 
American Bach Society as well as international Bach 
conferences and has published extensively on Bach. 
She is among the Bach experts featured on the 
nationally broadcast program “Glory to God Alone: 
The Life of J. S. Bach” produced by the Evangelical 
Lutheran Church of America. Ms. Dalton Greer is 
vice president of the American Bach Society. 


Handel and Haydn Society 


Celebrating its 192nd season, the Handel and 
Haydn Society is a chorus and period-instrument 
orchestra known internationally for “infusing the 
music of the past with pure headlong energy” 
(Boston Globe). Under the leadership of Artistic 
Advisor Sir Roger Norrington, Principal 
Conductor Grant Llewellyn, and Conductor 
Laureate Christopher Hogwood, the Society 
offers historically informed programs of music 
from the Baroque and Classical eras. Recent 
seasons have featured a series of staged operas, 
including Monteverdi's Orfeo and Purcell's Dido 
and Aeneas. The Society makes its debut at the 
prestigious BBC Proms Festival in Royal Albert 


Hall, London on July 23, 2007 with a performance 
of Haydn's The Seasons conducted by Sir Roger 
Norrington. Handel and Haydn may be heard 
nationally on NPR's prestigious SymphonyCast 
program and on numerous recordings, such as the 
Grammy Award-winning Lamentations and 
Praises, All is Bright, and the best-selling PEACE 
which has appeared twice in the top ten on 
Billboard Magazine's Classical Chart. The Society's 
award-winning Educational Outreach Program 
provides opportunities to learn about and 
perform classical music for more than 10,000 
public school students throughout greater 
Boston each year. 
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Brenda Patterson, mezzo-soprano 





The 2004 winner of the prestigious Alice Tully 
Vocal Arts Debut Recital Competition, mezzo- 
soprano Brenda Patterson has already received 
significant critical acclaim. A graduate of the 
Juilliard School, she has attended Tanglewood, 
Aspen, the Music Academy of the West, Ravinia, 
and Cleveland Art Song festivals, and has sung 
with Glimmerglass Opera, the Juilliard Opera 
Theater, the Juilliard Opera Center, and Berkshire 
Opera. In New York, Ms. Patterson has sung 


frequently as a soloist with the Orchestra of St. 
Luke's, and in the New York City Opera's 
“Showcasing American Composers.” A champion 
of contemporary music, she premiered three 
song cycles last year and presented Schoenberg's 
Book of the Hanging Gardens at The Jewish 
Museum's “Schoenberg/Kandinsky” exhibit. Ms. 
Patterson is a co-founder and director of The 
Sideshow Opera Co. in Charlottesville, Virginia, 
where she has producec and performed in 
Britten's The Turn of the Screw and Gluck’s Orfeo 
ed Euridice. Other recent appearances include 
Purcell’s Dido and Aeneas with the Greenwich 
Music Festival, Pierrot Lunaire with members of 
the Metropolitan Opera Orchestra at Lincoln 
Center, and numerous roles at the Hamburg State 
Opera in Germany. Ms. Patterson makes her 
Boston-area debut in today’s concert. 


Handel and Haydn Society Orchestra 


VIOLIN | 
Julie Leven, concertmaster 
Joan & Remsen Kinne Chair 


CELLO 
Reinmar Seidler 


Candace & William Achtmeyer 


OBOE D’AMORE 
Kathleen Staten 
Graham St-Laurent 


Anne Black Chair 
OBOE DA CACCIA, TAILLE 

VIOLIN II BASS Lani Spahr 
Jane Starkman’ Robert Nairn 

Dr. Lee Bradley Ill Chair Amelia Peabody Chair BASSOON 
Abigail Karr Charles Kaufmann 

FLUTE 

VIOLA Wendy Rolfe ORGAN 
Jennifer Stirling Michael Beattie 

Chair funded in memory OBOE 


of Estah & Robert Yens Kathleen Staten 


’ Principal 


Chair funded in part by 
Dr. Michael Fisher Sandler 
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Program I[exts 


CANTATA NO. 82, “Ich habe genung” 


1. ARIA 
Ich habe genung, 
Ich habe den Heiland, das Hoffen der Frommen, 
Auf meine begierigen Arme genommen; 
Ich habe genung! 
Ich hab ihn erblickt, 


Mein Glaube hat Jesum ans Herze gedriickt; 


Nun wunsch ich, noch heute mit Freuden 
Von hinnen zu scheiden. 


2. RECITATIVO 

Ich habe genung. 

Mein Trost ist nur allein, 

Dafs Jesus mein und ich sein eigen mochte sein. 
Im Glauben halt ich ihn, 

Da seh ich auch mit Simeon 

Die Freude jenes Lebens schon. 

Lafst uns mit diesem Manne ziehn! 

Ach! mochte mich von meines Leibes Ketten 
Der Herr erretten; 

Ach! ware doch mein Abschied hier, 

Mit Freuden sagt ich, Welt, zu dir: 

Ich habe genung. 


3. ARIA 

Schlummert ein, ihr matten Augen, 

Fallet sanft und selig zu! 
Welt, ich bleibe nicht mehr hier, 
Hab ich doch kein Teil an dir, 
Das der Seele konnte taugen. 
Hier mufs ich das Elend bauen, 
Aber dort, dort werd ich schauen 
Sufgen Friede, stille Ruh. 


4. RECITATIVO 

Mein Gott! wenn kommt das schone: Nun! 
Da ich im Friede fahren werde 

Und in dem Sande kuhler Erde 


1. ARIA 
It is enough. 
| have taken the Savior, the hope of the devout, 
Into my longing arms; 
It is enough! 
| have gazed on Him, 
My faith has pressed Jesus to my heart; 
| would now, even today, gladly 
Leave this world. 


2. RECITATIVE 

It is enough. 

My hope is this alone: 

That Jesus should be mine and | His. 
In faith | cling to Him, 

And like Simeon, | already see 

The joy of that life beyond. 

Let us go with this man! 

Ah! If the Lord would only free me 
From the bondage of my body; 
Ah! If only my departure were nigh, 
With joy Id say to you, O world: 

It is enough. 


3. ARIA 

Close in sleep, you weary eyes, 

Fall soft and blissfully to! 
World, | shall dwell no longer here, 
Since | have no share in you, 
That might avail my soul 
Here it is misery that | must tend, 
But there, there | shall behold 
Sweet peace, silent repose. 


4. RECITATIVE 

My God, when wilt Thou utter that fair word: Now! 
When | shall journey in peace 

And rest in the soil of cool earth 


(Please turn page quietly) 
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Und dort bei dir im SchoBe ruhn? 
Der Abschied ist gemacht, 
Welt, gute Nacht! 


5. ARIA 
Ich freue mich auf meinen Tod, 
Ach, hatt’ er sich schon eingefunden. 
Da entkomm ich aller Not, 
Die mich noch auf der Welt gebunden. 


And there at your bosom too? 
My leave is taken, 
O world, good night! 


5. ARIA 

| look forward to my death, 

Ah, would that it were already here. 
Then shall | escape all the affliction 
That confined me here on earth. 


CANTATA NO. 169, “Gott soll allein mein Herze haben” 


1. SINFONIA 


2. ARIOSO ED RECITATIVO 

Gott soll allein mein Herze haben. 

Zwar merk ich an der Welt, 

Die ihren Kot unschatzbar halt, 

Weil sie so freundlich mit mir tut, 

Sie wollte gern allein 

Das Liebste meiner Seele sein. 

Doch nein; Gott soll allein mein Herze haben: 
Ich find in ihm das hochste Gut. 

Wir sehen zwar 

Auf Erden hier und dar 

Ein Bachlein der Zufriedenheit, 

Das von des Hochsten Gite quillet; 

Gott aber ist der Quell, mit Stromen angefullet, 
Da schopf ich, was mich allezeit 

Kann sattsam und wahrhaftig laben: 

Gott soll allein mein Herze haben. 


3. ARIA 

Gott soll allein mein Herze haben, 

Ich find in ihm das hochste Gut. 
Er liebt mich in der bosen Zeit 
Und will mich in der Seligkeit 
Mit Gutern seines Hauses laben. 


4. RECITATIVO 

Was ist die Liebe Gottes? 
Des Geistes Ruh, 

Der Sinnen Lustgeniefs, 
Der Seele Paradies. 

Sie schliefst die Holle zu, 


1. SINFONIA 


2. ARIOSO AND RECITATIVE 

God alone shall have my heart. 
Though | observe that the world, 
Which holds its filth to be priceless, 
Since it courts me so fondly, 

Would gladly be alone 

The darling of my soul. 

But no; God alone shall have my heart: 
I find in Him the highest good. 

We see, indeed, 

Here and there on earth 

A stream of contentment, 

That wells from the Highest’s goodness; 
But God is the source, filled with streams, 
It is there | draw that which will always 
Fill me and bring true refreshment: 
God alone shall have my heart. 


3. ARIA 
God alone shall have my heart, 
| find in Him the highest good. 
He loves me in bad times 
And shall, in my bliss, 
Refresh me with the treasures of His house. 


4, RECITATIVE 

What is the love of God? 
Rest for the spirit, 
Delight for the senses, 
The soul's Paradise. 

It shuts the gates of hell 


Den Himmel aber auf: 

Sie ist Elias Wagen, 

Da werden wir in Himmel nauf 
In Abrahms Schofs getragen. 


5. ARIA 

Stirb in mir, 

Welt und alle deine Liebe, 
Dafs die Brust 

Sich auf Erden fur und fur 

In der Liebe Gottes Ube; 

Stirb in mir, 

Hoffart, Reichtum, Augenlust, 
lhr verworfnen Fleischestriebe! 


6. RECITATIVO 

Doch meint es auch dabei 

Mit eurem Nachsten treu! 

Denn so steht in der Schrift geschrieben: 
Du sollst Gott und den Nachsten lieben. 


7. CHORAL 

Du siif$e Liebe, schenk uns deine Gunst, 
Laf$ uns empfinden der Liebe Brunst, 
Daf§ wir uns von Herzen einander lieben 
Und in Friede auf einem Sinn bleiben. 
Kyrie eleis. 
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But opens heaven wide; 

It is Elijah’s chariot, 

In which we shall be borne to heaven 
To Abraham's own bosom. 


5. ARIA 

Die in me, 

World and all your love, 

That my breast 

May ever practice here on earth 

The love of God; 

Die in me, 

Arrogance, wealth, the lust of the eyes, 
Ye depraved carnal desires! 


6. RECITATIVE 

But you must also, 

Treat your neighbor well! 

For it is written in the Scriptures: 

Thou shalt love God and thy neighbor. 


7. CHORALE 

Sweet love, give to us your grace, 

Let us feel the fire of love, 

That we may sincerely love each other 
And dwell in peace and be of one mind. 
Kyrie eleison. 


CANTATA NO. 170, “Vergniigte Ruh, beliebte Seelenlust” 


1. ARIA 

Vergnugte Ruh, beliebte Seelenlust, 
Dich kann man nicht bei Hollenstinden, 
Wohl aber Himmelseintracht finden; 
Du starkst allein die schwache Brust. 
Drum sollen lauter Tugendgaben 
In meinem Herzen Wohnung haben. 


2. RECITATIVO 

Die Welt, das Sundenhaus, 

Bricht nur in Hollenlieder aus 

Und sucht durch Hafs und Neid 
Des Satans Bild an sich zu tragen. 
lhr Mund ist voller Ottergift, 

Der oft die Unschuld todlich trifft, 


1. ARIA 

Contented rest, beloved inner joy, 
You cannot be found amid hell's sins, 
But rather in the harmony of heaven; 
You alone strengthen the weak breast. 
Thus shall naught but virtue’s gifts 
Dwell in my heart. 


2. RECITATIVE 

The world, that house of sin, 
Breaks only into songs of Hell 

And seeks through hate and envy 
To impress Satan’s image on itself. 
Its mouth is filled with viper’s bane, 
Which often murders innocence, 


(Please turn page quietly) 
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Und will allein von Racha! sagen. 
Gerechter Gott, wie weit 
Ist doch der Mensch von dir entfernet; 
Du liebst, jedoch sein Mund 
Macht Fluch und Feindschaft kund 
Und will den Nachsten nur mit Fufsen treten. 
Ach! diese Schuld ist schwerlich zu 
verbeten. 


3. ARIA 

Wie jammern mich doch die verkehrten Herzen, 
Die dir, mein Gott, so sehr zuwider sein; 

Ich zittre recht und fuhle tausend Schmerzen, 
Wenn sie sich nur an Rach und Hafs erfreun. 
Gerechter Gott, was magst du doch gedenken, 
Wenn sie allein mit rechten Satansranken 

Dein scharfes Strafgebot so frech verlacht. 

Ach! ohne Zweifel hast du so gedacht: 

Wie jammern mich doch die verkehrten Herzen! 


4. RECITATIVO 

Wer sollte sich demnach 

Wohl hier zu leben wunschen, 

Wenn man nur Hafs und Ungemach 

Vor seine Liebe sieht? 

Doch, weil ich auch den Feind 

Wie meinen besten Freund 

Nach Gottes Vorschrift lieben soll, 

So flieht 

Mein Herze Zorn und Groll 

Und wunscht allein bei Gott zu leben, 

Der selbst die Liebe heifst. 

Ach, eintrachtvoller Geist, 

Wenn wird er dir doch nur sein Himmelszion 
geben? 


5. ARIA 

Mir ekelt mehr zu leben, 

Drum nimm mich, Jesu, hin! 
Mir graut vor allen Sunden, 
Laf$ mich dies Wohnhaus finden, 
Wo selbst ich ruhig bin. 


And speaks of naught by Racal! 

O righteous God, how far, 

In truth, is man from Thee divided; 

Thou dost love, and yet his lips 

Utter curses and hostility, 

And he would merely trample his neighbor. 

Ah! such sin can scarce be banished through 
prayer! 


3. ARIA 

How those perverted hearts grieve me, 

Who have, my God, so offended Thee; 

| tremble, in truth, and feel a thousand torments, 
When they merely rejoice in revenge and hate. 

O righteous God, what might Thy thoughts be, 
When they so boldly flout Thy stern punishment 
With veritable Satanic scheming. 

Ah! these were doubtless your thoughts: 

How those perverted hearts grieve me! 


4. RECITATIVE 

Who would, therefore, 

Ever wish to live here, 

When His love is countered 

With naught but hate and hardship? 

Yet since |am to love my foe 

As well as my closest friend, 

According to God’s commandment, 

So my heart 

Shuns wrath and rancor 

And seeks to dwell with God alone, 

Who is Himself called love. 

Ah! peace-loving spirit, 

When will He bring you His heavenly 
Zion? 


5. ARIA 

It sickens me to live longer, 

Therefore, take me, Jesus, hence! 
| have a horror of all sinning, 
Let me find that dwelling, 
Wherein | may have rest. 


Translations © Richard Stokes 1999. Reprinted with permission. 
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THE HANDEL AND HAYDN SOCIETY 


Have you enjoyed this performance? Do you believe in quality music 
education for local schoolchildren? Then please join the committed society 
of individuals whose support keeps Handel and Haydn Society at the 
forefront of Historically Informed Performance and arts education. 


BY MAIL 


ONLINE 


FOR MORE 
INFORMATION 


Send check or credit card number to: 
Handel and Haydn Society 

300 Massachusetts Avenue 

Boston, MA 02115 


Log on to www.handelandhaydn.org 
and click on “Contribute” 


Please contact Rachel King at 
617 262 1815 or rking@handelandhaydn.org 
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Contributors 


AnimaMusic 


AnimaMusic joins with the Handel and Haydn Society in presenting today’s performance. The mission 
of AnimaMusic is to present performances of choral and instrumental works of the highest quality with 
a particular emphasis on the repertory of the Baroque, to educate audiences and performers about 
textual and musical aspects of the pieces, and to train singers and instrumentalists in the performing 
styles appropriate to the repertory. 
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55 years before the MFA. 
57 years before the Globe. 
66 years before the BSO. 
86 years before the Red Sox. 


Search through our 192 years of concerts with our Performance Database 
available online at www.handelandhaydn.org. 


Ty: debuted at #5 on the Billboard Classical 
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fandel and Haydn Society CDs are available 
online at www.handelandhaydn.org. 
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Youth Outreach 


HANDEL AND HAYDN SOCIETY 


The Vocal Apprenticeship Program is one of the 
Society's most important educational initiatives, 
addressing the needs of a special group of talented 
urban youngsters—those for whom the study of 
music can outline a path toward higher education and 
a career in music. The program provides intensive 
study along with the mentoring and guidance these 
young singers need to reach their full potential, 
musically, academically, and personally. 
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The program includes four choral ensembles: 


Singers trains students age 8-Il who may not have 
sung in a choir before, or are learning to read music. 


The Youth Chorus features about 50 choristers from 
21 communities, ages 10-14. The ensemble has made 
multiple appearances at Symphony Hall and made its 
New York City debut in February, 2006. 


The Young Women’s Chorus is a musically challenging 
ensemble for high school age females. The group 
made its Symphony Hall debut as part of the Society’s 
Holiday Sing concert on Saturday, December 9. 


The Young Men's Ensemble for changing to changed 
male voices (grades 7+) is new this year, thanks to a 
generous grant from the Linde Family Foundation. 


For more information contact Robin Baker at 
617 262 1815, ext. 126 or rbaker@handelandhaydn.org. 





